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original as to the faithful manner in which the Ottoman
scholar has rendered the great poem of Jelal-ud-Dfn. The
reed-flute mentioned at the beginning of this Proem is the
sacred instrument of the Mevlevf dervishes, whose order
was, as we know, founded by Mevlana Jelal-ud-Dfn the poet
of the Mesnevf. It is to the sound of this reed-flute that
certain members of the order perform, in their special public
services of commemoration, the peculiar religious waltz, which
has caused them to be known in Europe as the Dancing
Dervishes. Thy look upon this instrument with love and
veneration as the symbol of the sighing parted lover, who
in his turn is the symbol of the human soul yearning after
its Divine source.

The Proem of the Mesnevf. [358]

Haiken how the flute doth plaintive chant its tale,
How for separation's dolour lings its wail:
'From the reedy swamp they tore me,' doth it cry,
C0ft my moan hath bidden man and woman sigh.
'Sore let stress of absence still my bosom wring,
'So that I full ardently my yearning sing.
'Whoso from his home is banished far away
'Longeth for the hour of union night and day.
'I, who am the wailer where'er folk unite,
'Comrade am to all the sad and all the bright.
'Every one regards me from his own estate,
'Seeking aye the secret in my sad debate.
'Though my secret is not distant fiom my sigh,
'Yet the light of grace comes not to every eye.
'Soul and body each from other are not hid,
'Yet to body is the sight of soul forbid.'

So, the reed-flute's voice is fire; deem not 'tis air:
Woe for him in whom this fiie up-flaieth ne'ei!
Fire of Love it is that doth the flute empower;
Stiess of Love it is that doth the wine endower.